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Art,  Performance,  and Social  Poetics:   Contemporary Japanese 
Perspectives 
 
 
 
2:00-2:15 Introductory remarks:  Marilyn Ivy and Peter  Eckersal l  
 
2:15-2:45:   The  Echigo-Tsumari  Art  Triennial :  Revital izing the Dying 

Countryside with Contemporary Art  
Midori  Yamamura,  Fordham Universi ty 
 

 
2:45-3:15 (Poli t ico-Artist ic)  Landscapes of  Image Play 
  Thomas Looser,  New York Universi ty 
 
 
3:15-3:45 Peregrinations and Heterotopias:  Thinking Art/Performance 

after  3.11 
Marilyn Ivy,  Columbia Universi ty 

 
 
4:00-4:30 The Emptiness in Pierre Huyghe’s “Unti t led (Human Mask)” 

(2014) and Takayama Akira’s “Demarcation:  Happy Island:  The 
Messianic Banquet  of  the Righteous” (2015) 
Peter  Eckersal l ,  Graduate School,  City Universi ty of  New York.  
 

 
4:30-5:00  Don’t  Follow the Wind :  Chim↑Pom  and the Creation of  a 

Collect ive Imaginary 
Miwako Tezuka,  Consult ing Curator,  ARAKAWA+GINS, 
Reversible Destiny Foundation 
 

5:00-5:15 Discussion 
  



Akira  Takayama:  Ar t i s t  Ta lk ,  Sonic /Visual  Presenta t ion ,  and  Conversa t ion  wi th  
Kei j i rō  Suga   
 
Modera ted  by  Pe te r  Eckersa l l ,  CUNY and  Mar i lyn  Ivy ,  Columbia  
 
May 2 ,  2016  
6 :30-8 :00  
Kent  Hal l  403  
Columbia  Univers i ty  
 
Aki ra  Takayama i s  a  lead ing  per formance  maker  and  ins ta l la t ion  a r t i s t  who  
founded  the  company  and  a r t i s t  co l lec t ive  Por t  B  in  2002 .   H is  works  have  been  
seen  a t  major  a r t s  fes t iva ls  in  Japan  and  in  Europe .  He  looks  a t  con temporary  
i s sues ,  such  as  the  r i s ing  numbers  o f  work ing  poor  in  Japan ,  and  a l so  makes  
ex tens ive  use  o f  soc ia l  and  d ig i ta l  media .  Takayama deve lops  p ro jec ts  which  go  
beyond  the  f ramework  of  ex is t ing  thea te r ,  a s  he  t r ies  to  expand  the  “arch i tec tu re  
o f  thea te r”  and  es tab l i sh  i t  a s  a  new p la t fo rm in  soc ie ty ,  which  he  ca l l s  “ thea te r  
2 .0” .   He  does  so ,  based  on  theore t ica l  cons idera t ions  about  the  exper ience  o f  the  
aud ience  and  by  re fe r r ing  to  the  o r ig ina l  meaning  of  “ thea t ron”  as  an  aud i to r ium.   
In  2011  he  founded  the  Think  Tank  “Por t  Tour ism Research  Cente r”  and  deve lops  
p ro jec ts  in  the  f ie lds  o f  a rch i tec tu re ,  tour i sm,  and  urban  p lann ing .  Takayama 
researches  new areas  in  soc ie ty ,  to  expand  the i r  poss ib i l i t i es  and  to  enr ich  new 
cons te l la t ions  wi th  the  he lp  o f  h i s  thea t r ica l  th ink ing .  
 
Kei j i rō  Suga  i s  a  Japanese  poe t ,  c r i t ic ,  t rans la to r ,  and  wr i te r ,  the  p resen te r  o f  the  
2016  Sen  Lec ture  hos ted  by  the  Donald  Keene  Cente r  o f  Japanese  Cul tu re  a t  
Columbia  Univers i ty .  A  pro l i f ic  t rans la to r ,  h i s  t rans la t ions  f rom French ,  Span ish ,  
and  Engl i sh  inc lude  works  by  Edouard  Gl issan t ,  Maryse  Condé ,  Franc isco  Vare la ,  
I sabe l le  Al lende ,  Jamaica  Kinca id ,  and  Aimee  Bender .   He  has  pub l i shed  severa l  
co l lec t ions  o f  poems,  inc lud ing  Agend 'Ars  (2010)  and  The  Water  o f  the  I s lands ,  
the  F ire  o f  the  I s lands  (2011) .   In  2011 ,  he  was  awarded  the  Yomiur i  P r ize  fo r  
L i te ra tu re  fo r  h is  t rave l  essay  Transversa l  Journeys .  He  i s  cur ren t ly  cha i r  and  
professor  in  the  p rogram in  d ig i ta l  con ten t  s tud ies ,  Mei j i  Univers i ty ,  Tokyo .   
 

Sponso red  by  the  D ona ld  K eene  C en te r  o f  J apanese  C u l tu re  a t  C o lum bia  U n ive r s i ty ,  w i th  

add i t iona l  sponso r sh ip  f rom  the  M ar t in  E .  Sega l  Thea te r  C en te r  o f  the  C i ty  U n ive r s i ty  o f  

N ew  Y ork  

  



Sym pos ium  abs trac t s  and  presenter  b iograph ies  

 

M idor i  Y am am ura ,  The  E ch igo -Tsum ar i  A r t  Tr i enn ia l :  R ev i ta l i z ing  the  D y ing  

C ountrys ide  w i th  C ontem porary  A rt  

 

Led  by  a  1960s  s tuden t  ac t iv i s t ,  F ram  K i t agaw a  (b .  1946) ,  t he  Ech igo -Tsum ar i  A r t  

T r i enn ia l  (2000 - ) ,  cha l l enges  the  gove rnm en t ’ s  e f f i c i en t  m anagem en t  po l i cy  o f  

p r io r i t i z ing  the  u rban  ove r  the  coun t ry s ide  w i th  con tem pora ry  a r t  by  v i sua l i z ing  the  lu re  

o f  the  ru s t i c  l i f e  tha t  ha s  been  r e s to r ing  p r ide  in  the  loca l  f a rm ers  and  s t im u la t ing  the  

in t e re s t s  o f  the  u rban  v i s i to r s .  The  un iqueness  o f  the  t r i enn ia l  l i e s  in  the  many  yea r -

round  ac t iv i t i e s  tha t  connec t  u rban  vo lun tee r s  and  ru ra l  r e s iden t s .  Th i s  pape r  w i l l  

d i scuss  how  Ech igo -Tsum ar i  T r i enn ia l  has  been  m ean ing fu l ly  connec t ing  a r t i s t i c  

p rac t i ce s  w i th  com m uni t i e s  and  evok ing  a l t e rna t ive  w ays  o f  th ink ing  abou t  today ’ s  c i ty -

cen te red  neo l ibe ra l  soc ie ty .  

 

M ido r i  Y am am ura  (Lec tu re r  a t  Fo rdham  U nive r s i ty ) ,  spec ia l i ze s  in  pos t -W W II  A s ian  a r t  

i n  t r ansna t iona l  con tex t s ,  f em in i sm ,  and  c r i t i c a l  t heo ry .  She  i s  t he  au tho r  o f  Yayo i  

K usam a:  Inven t ing  the  S ingu lar  (C am br idge ,  M A :   M IT  Pre s s ,  2015 )  and  Japanese  Ar t  

a f t e r  1989:  Em ergence  o f  t he  Loca l  in  the  Age  o f  G loba l i za t ion  (London :  R eak t ion  

B ooks ;  C h icago :  The  U n ive r s i ty  o f  C h icago  P re s s ,  2019) .  

 

 

T hom as  L ooser ,  (Po l i t i co -A rt i s t i c )  L andscapes  o f  Im age  P lay  

 

This  pape r  looks  a t  r ecen t  exam ples  o f  the  p lay  o f  im age ry  (g ra f f i t i ,  m useum  a r t ,  d ig i t a l  

and  p lace -based  pe r fo rm ance ,  e t c . ) ,  i n  w ays  tha t  m igh t  be  though t  o f  a s  a  r eo rgan ized  

im age  l andscape .  Th i s  inc ludes  the  pe r fo rm ance ,  m ovem en t ,  and  c i r cu la t ion  o f  im ages ,  

i n  a  w ay  tha t  i n t e r roga te s  w ha t  an  im age  i s ,  how  i t  pe r fo rm s  w i th in  the  space  o f  a  c i ty ,  

and  how  (o r  i f )  t he re  a re  po l i t i c a l  e f f ec t s .  The  im p l i ca t ions  ex tend  beyond  the  foca l  

ques t ion  o f  the  con f ines  o f  a r t— w ha t  “a r t ”  i s ,  w he re  and  how  i t  t akes  p lace ,  and  i t s  

s t a tu s  a s  a  po l i t i c a l  ac t— to  b roade r  ques t ions  on  the  c l a im  fo r  a  r e s t ruc tu red  na tu re ;  t he  

g round  and  u rban  p lace  o f  cap i t a l  p roduc t ion ;  the  fo rm  o f  the  con tem pora ry  c i ty ,  and  the  

r e l a t ion  be tw een  the  1970’ s  and  Japan  today .  

 

Tom  Loose r  i s  A ssoc ia t e  P ro fe s so r  o f  Eas t  A s ian  S tud ie s  a t  N ew  Y ork  U n ive r s i ty .  H i s  

a reas  o f  r e sea rch  inc lude  cu l tu ra l  an th ropo logy  and  Japanese  s tud ie s ;  a r t ,  a r ch i t ec tu re  

and  u rban  fo rm ;  new  m ed ia  s tud ie s  and  an im a t ion ;  and  c r i t i c a l  t heo ry .  A  sen io r  ed i to r  

fo r  the  jou rna l  M echadem ia ,  he  i s  t he  au tho r  o f  Vis ion ing  E te rn i t y :  Aes the t i c s ,  Po l i t i c s ,  



and  H is to ry  in  the  Ear ly  M odern  N oh  Thea te r ,  and  has  pub l i shed  a r t i c l e s  in  a  va r i e ty  o f  

venues  inc lud ing  Japan  Forum ,  M echadem ia ,  Sh ingen j i t su ,  Journa l  o f  Pac i f i c  

As ia ,  and  C ul tu ra l  An thropo logy .  

 

 

M ar i lyn  Ivy ,   Peregr ina t ions  and  H etero top ias :  T h ink ing  A rt /Per form ance  a f ter  3 .11  

 

The  t r ip l e  d i sa s t e r  a f t e r  3 .11  b rough t  in to  ca t a s t roph ic  r e l i e f  new  zon ings  and  m app ings  

o f  p l ace  and  d i sp lacem en t  w i th in  the  Japanese  a rch ipe lago .   A long  w i th  these  

r econ f igu ra t ions  o f  J apanese  sym bo l i c  topo log ie s  have  com e  new ly  in t ens i f i ed  fo rm s  o f  

pe r ipa te t i c ,  m ob i l e ,  and  t r ave l ing  p rac t i ce s  o f  pe r fo rm ance -m ak ing  and  a r t -m ak ing .   Th i s  

pape r  looks  a t  w orks - - such  a s  those  by  A k i ra  Takayam a,  L ieko  Sh iga ,  and  E iko  O take - -

tha t  have  va r ious ly  enac ted  con t r ad ic to ry  im pera t ives  to  pe reg r ina te  and  to  s t ay  in  ( a )  

p l ace  pos t -3 .11 .   In  do ing  so ,  t hey  have  p roduced  a r t /pe r fo rm ances  tha t   open  up  the  

Foucau l t i an  no t ion  o f  "he te ro top ia"  fo r  supp lem en ta ry  r econs ide ra t ion .     

 

M ar i lyn  Ivy  i s  a  p ro fe s so r  o f  an th ropo logy  a t  C o lum bia  U n ive r s i ty .   She  has  w r i t t en  

w ide ly  on  Japanese  m odern i ty ,  m ass  cu l tu re ,  m ed ia ,  and  po l i t i c s ,  a long  w i th  e s says  on  

Japanese  pho tog raphe r s  and  a r t i s t s ,  r ang ing  f rom  N a i tō  M asa to shi  t o  N ara  Y osh i tom o .   

M os t  r ecen t ly  she  has  been  speak ing  and  w r i t ing  abou t  ae s the t i c s  and  ca t a s t rophe ,  

focus ing  on  pho tog raphy  in  Tōhoku  a f t e r  3 .11 ,  i nc lud ing  an  e s say  en t i t l ed  "The  End  o f  

the  L ine :  Tōhoku  in  the  Japanese  Pho tog raph ic  Im ag ina t ion"  fo r  the  exh ib i t ion  ca ta logue  

In  the  W ake :  Japanese  Pho tographers  Respond  to  3 .11  pub l i shed  by  the  B os ton  M useum  

o f  F ine  A r t s .   

 

 

Peter  E ckersa l l ,  T he  em pt iness  in  P ierre  H uyghe’ s  “U nt i t l ed  (H um an M ask)”  (2014)  

and  T akayam a A kira ’ s  “D em arcat ion :  H appy  I s land:  T he  M ess ian ic  B anquet  o f  the  

R ighteous”  (2015) .  

In  r ecen t  v ideo  in s t i l l a t ions  by  T akayam a  A k i ra  and  P ie r r e  H uyghe  the  em p t ines s  o f  

ru ra l  l andscapes  and  hom e ly  spaces  i s  i n  m arked  con t r a s t  t o  the  uncanny  p re sence  o f  

an im a l s .   Th i s  pape r  w i l l  d i scuss  how  these  w orks  m a te r i a l i ze  the  cond i t ions  o f  

ex i s t ence  in  the  Fukush im a  rad ia t ion  exc lus ion  zone .   I  a rgue  tha t  em p t ines s  i s  u sed  in  a  

w ay  tha t  i s  conc re t i s ing  the  idea  o f  da rk  m a t t e r  ( a f t e r  T im o thy  M or ton ) .   

 



Pe te r  Ecke r sa l l  i s  P ro fe s so r  o f  Thea t r e  and  Pe r fo rm ance  a t  t he  G radua te  C en t re ,  C i ty  

U n ive r s i ty  o f  N ew  Y ork .   Pe te r  w orks  on  con tem pora ry  pe r fo rm ance  p rac t i ce s  in  

A us t r a l a s i a  and  Europe ,  w i th  pa r t i cu la r  in t e re s t s  in  J apanese  pe r fo rm ance  and  on  

d ram a tu rgy .   R ecen t  book  pub l i ca t ions  inc lude  W e’re  Peop le  W ho  D o  Show s ,  Back  to  

Back  Thea t re :  Per fo rm ance ,  Po l i t i c s ,  V i s ib i l i t y  ( co -ed i t ed  w i th  H e lena  G rehan ,  

Pe r fo rm ance  R esea rch  B ooks ,  2013) ,  Thea t re  and  Per fo rm ance  in  the  As ia -Pac i f i c :  

Reg iona l  M odern i t i e s  in  the  G loba l  Era  ( co -au tho red  w i th  D en i se  V arney ,  B a rba ra  

H a t l ey  and  C hr i s  H udson ,  Pa lg rave  2013)  and  Per form a t i v i t y  and  Even t  i n  1960s  Japan:  

C i t y ,  Body ,  M em ory  (Pa lg rave  2013) .    

 

 

M iw ako  T ezuka ,  D on’ t  F o l low  the  W ind :  C him↑Pom  and  the  C rea t ion  o f  a  C o l l ec t ive  

Im ag inary  

 

D on ' t  Fo l low  the  W ind  i s  an  inacces s ib l e  exh ib i t ion  l aunched  in s ide  the  Exc lus ion  Zone  

in  Fukush im a  in  M arch  2015 .  In i t i a t ed  by  the  a r t i s t  g roup  C h im↑Pom ,  i t  w as  o rgan ized  

by  a  t eam  o f  in t e rna t iona l  cu ra to r s  and  a r t i s t s  i n  co l l abo ra t ion  w i th  ind iv idua l s  f rom  the  

loca l  com m uni ty  tha t  ha s  been  d i sp laced  due  to  the  nuc lea r  d i sa s t e r  fo l low ing  the  G rea t  

Eas t  J apan  Ea r thquake  o f  M arch  2011 .  In  th i s  p re sen ta t ion ,  I  w i l l  r epo r t  f rom  m y  

pe r sona l  expe r i ence  o f  en te r ing  the  zone  w i th  C h im↑Pom  and  the  cu ra to r s  w i th  a  spec ia l  

pe rm i t ,  s ee ing  w ha t  sha l l  no t  be  seen  ( the  exh ib i t ion ) ,  and  w i l l  con tem pla te  on  the  

c r i t i c a l  po ten t i a l  o f  a r t i s t i c  in t e rven t ion  on  the  com m un i ty  tha t  ha s  becom e  inv i s ib l e .   

 

M iw ako  Tezuka  i s  C o -d i r ec to r  o f  PoN JA /G enK on ,  an  in t e rna t iona l  ne tw ork  o f  a r t  

p ro fe s s iona l s ,  s cho la r s ,  and  a r t i s t s  i n  t he  f i e ld  o f  pos t -1945  Japanese  a r t .  She  i s  a l so  

C onsu l t ing  C ura to r  o f  R eve r s ib le  D es t iny  Founda t ion  e s t ab l i shed  by  a r t i s t  Shusaku  

A rakaw a  and  a r t i s t -poe t  M ade l ine  G ins .  In  the  pas t  D r .  Tezuka  has  he ld  the  pos i t ions  o f  

A ssoc ia t e  C ura to r  o f  C on tem pora ry  A r t  a t  N ew  Y ork ’ s  A s ia  Soc ie ty  M useum  and  G a l l e ry  

D i rec to r  o f  J apan  Soc ie ty .  

 


